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Abstract: This study aims to analyze gender performativity in the folk tale Princess Tandampalik,
a traditional story from the Kingdom of Luwu in South Sulawesi, using two approaches: Judith
Butler's theory of gender performativity and Elaine Showalter's framework of gynocriticism. This
paper aims to obtain an overview of gender performativity through the symbolic actions depicted
in the story and how the representation of women's experiences in the story as a narrative heritage
has the potential to empower women. The data source was obtained from the published text of the
folk tale. The data analysis technique used Judith Butler's framework and Showalter's version of
the gynocriticism analysis framework. The results of this study indicate that the character of
Princess Tandampalik, from Butler's perspective of performativity, represents an active gender
subject, a beautiful and obedient woman who does not simply accept traditional norms but instead
shapes and renegotiates her social role through symbolic actions. The folk tale of Princess
Tandampalik can be read as a local representation of fluid, negotiable, and performative gender.
Based on the perspective of gynocriticism, which analyzes four main aspects, namely biological,
linguistic, psychological, and cultural, it can be read as a text that highlights women's
experiences, not merely as objects of narrative but as centers of agency and decision-making.
This story provides space for women's voices to appear in their entirety, as subjects who love and
are loved.
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A. INTRODUCTION

Folktales are a form of oral tradition that not only serve as entertainment but also as a
means of transmitting values, morals, and the construction of socio-cultural identity. They
contain ideologies that shape the community's view of gender relations, power, and social
norms. One of the folk tales from South Sulawesi, entitled Princess Tadampali, clearly
shows how women are positioned within the framework of customs, politics, and beliefs
of the Bugis-Makassar community.

The story tells of Princess Tadampali from the Kingdom of Luwu, a princess renowned
for her beauty, which reached the Kingdom of Bone. A political proposal from the
Kingdom of Bone placed Datu Luwu, the princess's father, in a dilemma between
preserving tradition and avoiding conflict between kingdoms. On the other hand, tragedy
befell Princess Tadampali when she suffered from a mysterious skin disease that caused
her to be ostracized. She was later cured thanks to a white buffalo that licked her entire
body, giving rise to a new belief among the Wajo people not to eat white buffalo to this
day. To read this story critically, Judith Butler's (1990) theory of gender performativity is
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used as a relevant analytical tool. Butler argues that gender is not a fixed or innate identity
but rather the result of social and cultural practices that are constantly repeated so that
they appear natural. Through this perspective, the story of Princess Tadampali can be read
as a representation of how gender is constructed, negotiated, and possibly subverted in
the oral tradition of Bugis-Makassar. According to Butler (1990: 33), gender is not
something that is "possessed" from birth, but rather something that is "done" through
repeated performativity in a social context. Gender is shaped and affirmed through
actions, speech, and bodily expressions that are regulated by cultural norms. Thus, the
construction of the roles of 'women' and 'men' is born and is the result of cultural norms,
customs, and prevailing power relations.

Gender is the difference in roles, positions, and characteristics attached to men and
women through social and cultural constructs (Fakih, ...). Gender equality theory consists
of the Nurture theory (the differences between women and men are the result of socio-
cultural constructs). Nature theory (the biological differences between men and women
are a natural order that must be accepted). Equilibrium theory (emphasizes the concept of
partnership and harmony in the relationship between women and men (Sasongko, 2009).
Gender is a concept that distinguishes between biological aspects (sex) and socio-cultural
aspects. Various experts provide different definitions of gender, depending on their point
of view. Gender is a concept that distinguishes between biological aspects (sex) and socio-
cultural aspects. Various experts provide different definitions of gender, depending on
their perspective. A comparison table of definitions of gender according to several experts
can be illustrated as follows:

Table 1. Definition of Gender from Various Expert

Expert Definition of Gender Main Focus Notes

Ann Oakley Gender is a sociocultural | The distinction between sex | Early figures who
classification of masculinity | (biological) and gender | introduced the dichotomy
and femininity; it differs from | (social). of sex vs. gender.
sex, which refers to biological
differences.

Hilary M. Lips (2013) Gender encompasses cultural | Emphasis on social | Demonstrates how gender
expectations of men and | expectations/roles. expectations influence
women—that is, the roles, behavior.
traits, and behaviors
considered appropriate by
society.

Mansour Fakih (1997) Gender is the characteristics, | Critical analysis of how | Focus on gender inequality
roles, functions, and | gender constructs give rise | in society.

responsibilities attached to | to injustice.
men and women that are
shaped by  socio-cultural
constructs; this differs from
sex, which is natural.
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Butler (1990:34) in her book "Gender Trouble" argues that gender is not a fixed attribute
or essential identity, but rather something that is done or displayed through a series of
repetitive actions. She challenges the traditional view that sees gender as something
essential and inherent in individuals from birth.

In this context, it gives rise to the understanding that gender identity is the result of
performativity, which means that it is constructed through continuous actions and
behaviors, creating the illusion of stability and naturalness. Gender identity does not only
originate from biological essence but is shaped through the repetition of norms, language,
and social practices. Butler's analysis (1990:40) focuses on several aspects, namely:

1. Gender as a Social Construction

Gender is not naturally attached to the body, but is produced through cultural norms. A
woman is considered 'female' not solely because of her biological body, but because she
engages in practices that conform to social and cultural expectations of femininity.

2. Performativity

Butler distinguishes between 'performance' (conscious acting) and 'performativity’
(repetition that shapes identity). Gender is formed through the repetition of roles, speech,
and rituals so that it appears natural, when in fact it is produced by social and cultural
power.

3. Heteronormativity and Power

Gender norms are usually attached to heteronormative structures (marriage between men
and women, patriarchal family hierarchy). Patriarchal power demands that women play
certain roles: obedient, beautiful, and supporters of social stability.

4. Subversion

Although gender norms appear binding, there is always the possibility of subversion,
namely practices that transcend or challenge existing norms, thereby opening up the
possibility of more fluid gender identities. This paper also adopts Showalter's version of
gynocriticism theory to analyze the story of Princess Tadampali, which aims to critique
works or stories by placing women's experiences at the center of analysis, without
constantly measuring them against patriarchal values. Gynocriticism theory was
introduced by Showalter (1979) as a feminist literary criticism approach. The focus of the
study includes: presenting women's voices in literary works; identifying representations
of women from women's experiences and traditions; exploring women's literary
traditions; analyzing women's identities, body images, social roles, psychology, and
experiences. For the study of the story Princess Tadampali, the author is anonymous, so
it cannot be identified whether the author is a woman or a man, but this study focuses
more on the content/text of the story. Showalter's framework for gynocriticism (in
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Purnamasari & Wardarita, 2020:3) divides female writing and gynocritical studies into
four different aspects, namely (1) female biology (e.g., the body, beauty, sexuality); (2)
language about women (language or symbols used for women); (3) female psychology
(inner experiences, feelings, trauma, desires); (4) female culture (the position of women
in tradition and the patriarchal system). This paper only examines two aspects, namely
language about women and culture about women.

B. METHOD

This research is descriptive qualitative in nature with data sources from a South Sulawesi
folk tale entitled "Princess Tadampali". Data collection techniques were carried out using
documentation techniques by collecting written texts of the Princess Tadampali folk tale
from various versions and sources and literature studies to obtain folk tale documents
from previous research and theoretical reference sources to be used. The method used in
this study is a descriptive qualitative-interpretative method, which looks at the gender
performativity described in the Princess Tadampali folk tale using Judith Butler's
performativity theory and Showalter's gynocriticism approach. Data collection techniques
were carried out using documentation techniques by collecting texts of the Princess
Tadampali folk tale from various sources and literature studies to examine gender theory,
performativity theory, gynocriticism, and the results of previous studies. The analysis
technique was carried out by first identifying sentences that indicated elements of
performativity (Butler's version) and analyzing the actions, speech, and symbols in the
story as gender performativity. The text was analyzed to reveal the position of women in
tradition, subversion, and resistance to patriarchy.

C. FINDINGS AND DISCUSSION

The results of the analysis of the Princess Tadampali folktale based on Butler's analytical
framework indicate a number of identities about women, including:

1. Gender as a Social Construction

Women as symbols of beauty and honor, in which Princess Tadampali is described and
positioned as a beautiful and attractive woman. Her beauty is heard of even in other
kingdoms, making her a commodity that triggers political proposals. In Butler's
framework, beauty in this context is not a natural trait, but rather a feminine
performativity. The narrative formed by society emphasizes that a woman's value lies in
her beauty. Statements about Princess Tadampali's beauty are described as follows:

“Kecantikan dan perilaku mulianya dikenal luas hingga ke negeri tetangga, termasuk
ke Kerajaan Bone yang letaknya jauh di sebelah selatan...”

"Her beauty and noble behavior were widely known even in neighboring countries,
including the Kingdom of Bone, located far to the south..."
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Thus, Princess Tadampali's beautiful face and body did not only belong to her, but became
a symbol of the honor of her family and kingdom. This reflects how gender construction
in a patriarchal society makes women's bodies a representation of political and social
tools.

Performative Femininity: Obedience and Sacrifice

Princess Tadampali accepted her exile without resistance. She obeyed her father's decision
even though it meant she had to be sacrificed for the safety of the people. This action
illustrates the ideal feminine role according to patriarchal norms, which is to submit to
male authority (father/king), sacrifice oneself for the greater good, and maintain social
stability.

“...Putri Tadampali tetap patuh pada keputusan ayahnya dan bersedia diasingkan
demi kebaikan orang banyak...”

"...Princess Tadampali remained obedient to her father's decision and was willing to
be exiled for the good of the people..."

Another example of obedience is described in the text, which illustrates how the princess
had to accept the marriage proposal of the crown prince of the Kingdom of Bone, even
though it violated the customary rules of the Luwu community. This is described in the
following text:

“... Adat istiadat Luwu tidak memperbolehkan seorang putri untuk menikah dengan
lelaki di luar sukunya. Namun, jika menolak pinangan Raja Bone, Datu Luwu
khawatir akan muncul peperangan antara dua kerajaan.untuk menghindari
pertumpahan darah dan mengorbankan rakyatnya, pinangan Raja Bone pun akhirnya
diterima Datu Luwu”

“...Luwu customs do not allow a princess to marry a man outside her tribe. However,
if she refused the King of Bone's proposal, Datu Luwu feared that a war would break
out between the two kingdoms. To avoid bloodshed and sacrifice his people, Datu
Luwu finally accepted the King of Bone's proposal.”

Butler refers to this as a repetition of gender performativity in which women are produced
through narratives of obedience. The princess was not considered to have full autonomy
over herself, but rather had to follow norms that required her to prioritize the honor of her
family and kingdom over her personal happiness. Butler refers to this as the result of
gender performativity: women are shaped to always be obedient and maintain honor.
Exile and Healing as a Performative Context When Princess Tadampali suffered from
leprosy, she was exiled, indicating that social norms regarding "defective" or "imperfect"
female bodies must be hidden. However, her healing by a white buffalo can be read as a
symbol of the reversal of the power structure that rejects the view of women's bodies
as passive objects.
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The Female Body as a Political and Moral Arena

The skin disease that afflicted Princess Tadampali further emphasized how women's
bodies were treated. Sick bodies were considered a threat to society: disgusting,
contagious, and must be isolated. This narrative reflects the stigma attached to female
bodies that are 'imperfect' or do not conform to norms of purity. Princess Tadampali's
body also became an arena for political negotiations between Luwu and Bone. Marriage
was seen as a diplomatic strategy, not merely a personal relationship. Thus, women were
placed in the position of political instruments rather than subjects with sovereignty over
themselves.

The skin disease that afflicted her further highlighted how women's bodies were
stigmatized as moral and social threats. In many patriarchal narratives, women's bodies
are often objects of restoration by men; but in the context of this story, women's bodies
are restored by non-human entities that are part of the local nature and culture.

Healing and Subversion: Women's Agency

Although throughout the story Princess Tadampali appears to be submissive to norms,
there is a turning point when she is healed by the licking of a white buffalo. This healing
does not come from men (father, husband, or doctor), but from direct experience with
nature. This event creates a space for subversion in which Princess Tadampali becomes
an actor who introduces a new norm, namely the prohibition of slaughtering white
buffaloes because her healing came from the licking of a white buffalo. This is described
in the following story text:

“Putri Tadampali sedang menghabiskan waktu di tepi danau, seekor kerbau buleng
(putih) datang menghampirinya. Kerbau tersebut kemudian menjilati kulitnya.
Karena tampak jinak, Putri Tadampali tidak mengusir kerbau dan membiarkannya
menjilati kulitnya. Sungguh ajaib, setelah beberapa saat, kulit Putri Tadampali yang
dijilati kerbau berangsur-angsur pulih dan kembali mulus seperti sediakala tanpa
tersisa satu bercak pun...”

"Princess Tadampali was spending time by the lake when a white buffalo approached
her. The buffalo then licked her skin. Seeing that it was docile, Princess Tadampali
did not chase the buffalo away and allowed it to lick her skin. Miraculously, after a
while, Princess Tadampali's skin that had been licked by the buffalo gradually healed
and returned to its original smooth condition without a single scar..."

In Butler's framework of analysis, this moment shows that gender performativity does not
completely rule out the possibility of agency. Female identity can give birth to resistance
and form a new order. Although Princess Tadampali was constructed by norms of
obedience, left behind a legacy of trust that binds society to this day. This story also
contains subversive potential. It affirms that women can be creators of values and norms,
not just passive inheritors.
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Thus, this folk tale shows the dialectic between restrictive gender performativity and the
possibility of liberating resistance. Gender identity as a process of social negotiation is
also indicated when Princess Tadampali plays the role of a female noble, but with the
agency that she does not just accept her fate but also sets social conditions and brings
together the personal and political spheres.

Women as Creators of New Social Norms

Princess Tadampali's decision to prohibit the community from eating white buffalo is a
form of symbolic power. She did not simply follow patriarchal norms, but created new
norms that transcended old beliefs. Butler emphasizes that gender is always open to
resignification, namely the creation of new meanings from existing practices that have
been believed for generations. Thus, Princess Tadampali was not only a victim but also a
subject capable of influencing the social order. The tradition of prohibiting the
consumption of white buffalo is proof that women have an important position in creating
a new cultural identity among the Wajo people. Princess Tadampali's statement can be
described as follows:

“sebagai tanda syukur, sang putri berpesan kepada para pengawalnya untuk tidak
menyembelih apalagi memakan kerbau putih yang ada di Pulau Wajo”.

"As a sign of gratitude, the princess instructed her guards not to slaughter, let alone
eat, the white buffalo on Wajo Island."

The story of Princess Tadampali shows how gender construction works through customs,
royal power, and narratives about female beauty and obedience. However, at the same
time, this story also opens up space for subversion and resistance through the princess's
healing experience and the birth of the tradition of prohibiting the consumption of white
buftalo.

2. Gynocriticism Analysis The Story of Princess Tadampali

Princess Tandampalik is a story that opens up space for the representation of women's
autonomy and experiences, and can be read as a narrative legacy that contains the
potential for empowerment. Showalter's framework of gynocriticism focuses on four
main aspects: biological, linguistic, psychological, and cultural. This analysis is used to
examine how women are represented in oral traditions, including in the story of Princess
Tadampali from South Sulawesi. The following are the stages of applying this framework:

Biological Analysis

a. Princess Tadampali is described as having extraordinary beauty, fair skin, a
beautiful face, and a perfect body.
. Physical beauty is the main identity attached to female characters.
c. The female body is used as a symbol of family and royal honor.
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d. From a gynocriticism perspective, this shows a social construction that places the

female body as the center of attraction and burden.
Linguistic Analysis

a. The language in the story is full of hyperbolic diction: 'unparalleled beauty', 'white
as cotton', 'as beautiful as the full moon'.
The language praises beauty but rarely describes women's intellectual abilities.

c. Women are portrayed as passive objects, not active subjects.

d. From a gynocriticism perspective, this language reinforces gender stereotypes.

Psychological Analysis

a. The princess experiences an inner dilemma: she is loved by many, but her
beauty brings conflict.

b. Female characters are portrayed as submissive, with no room to determine
their own fate.

c. This inner pressure reflects the position of traditional women who are
constrained by social norms.

d. From a gynocriticism perspective, this psychological condition shows that
women are often victims of cultural expectations.

Cultural Analysis

a.

Patriarchal culture turns women's beauty into a political commodity and a symbol
of honor.

Women's destinies are determined more by the interests of their families and
kingdoms than by their own will.

The story reflects the Bugis-Makassar culture, which idealizes women through
their bodies and morality.

From a gynocriticism perspective, this story emphasizes patriarchal constructs
rather than women's authentic voices.

Table 2. Gynocriticism Analysis The Story of Princess Tadampali

Aspect Focus of Analysis Findings in the Story of
Princess Tadampali
Biological Body, sexuality, | The princess is described as incomparably beautiful; the body becomes

biological roles a symbol of honor and royal negotiation.
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Aspect Focus of Analysis Findings in the Story of
Princess Tadampali

Linguistic Language, diction, | Hyperbolic language praises beauty; women are positioned as passive
symbols objects.

Psychological | Emotions, personality, | The princess is depicted as submissive; her beauty brings dilemmas

inner state and inner turmoil.
Culture Values, traditions, | Beauty is used as a political commodity; patriarchal culture limits
social norms women's .

D. CONCLUSION

The story of Princess Tadampali from Luwu, when read through Butler's lens of gender
performativity, indicates that gender is a social construct attached to women's bodies. The
princess's beauty, obedience, and sacrifice are forms of feminine performativity produced
by custom and patriarchal power. Women's bodies in this story become an arena for
politics, diplomacy, and morality. At the same time, Princess Tadampali also shows the
possibility of subversion: she becomes a subject who gives birth to new norms through
her experience with the white buffalo. These norms have survived to this day in the
traditions of the Wajo people. Thus, this story confirms Butler's thesis that gender is not
essential, but fluid and open to resignification. Female identity is not only the result of
the repetition of norms, but can also be a point of birth for social change. From a
gynocriticism perspective, the story of Princess Tadampali can be read as a reflection of
the position of women in traditional society, where women are judged more on their
physical appearance and beauty, which can become a medium of negotiation for men.
Women do not have full power over their romantic choices due to power relations;
women's resistance and suffering are voiced through symbols in the form of curses,
causing them to suffer from skin diseases.
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